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IN the post-war scene of literary appreciation, Bankim has not received the recognition he
deserves, and his pioneering efforts as the builder of modern Bengali prose have been
questioned. It was not surprising to find Mohitlal Majumdar (1949 : 11) saying with disgust
and sorrow :

We did not understand Bankim properly, and what is worse, we are now about
to forget'him. At the most, we read his novels, or don’t even do that. As his
readers, we evaluate his writings in terms of the principles of ‘literary aesthetics’,
and demonstrate evidence for our delicate and refined taste mn the present age
of literary development by commenting on his writings by sayirg, ‘we don’t like
them’. (translation : UNS)

In fact, the later critics and literary statisticians asserted stridently what Mohitlal had
lamented. They held that in terms of the structure of his novels and-his control over
language, Bankim ‘cannot but be described as anything other than a second or third-rate
writer’ (Sanatan Pathak 1975 :991). The smear campaign reached its zenith when we found
a well-known modern poet announcing that in the present times only four percent people
read his novels, and that he would have been an obscure and tenebrous entity had his pieces
not been included in the school text-book (e.g. Shakti Chattopadhyay 1976 : 4). Such state-
ments remind me of the fatuity of the Naiyayikas of the mid-nineteenth century who read
his first novel Durgesnandini in terms of metrics and melody, and rejected his immortal
creation outright saying that it did not fit in with the parameters they had known for
centuries (see Ajaychandra Sircar 1949 : 17). At first, they had apparently tried reading the
text as one reads verse in a musical composition. When that did not work, ‘they threw
the text away and reviled its author with some of the choicest abuse that was available
in the unhewn prose of the period.

During his life-time and later, the custodians of the Hindu religion were unhappy -with
him for his attempt to give the valued religious symbol such as that of ‘Lord Krisna’ a
concrete historicity. The Muslims were angry with him branding him as partisan. The
Christian rulers found him a bit too independent-minded. The grouchy pandits were furious
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